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Redesigning Museums (Research)
Professur Adam Caruso
HS 2023
mit Maud Haas, Blanca Bosshard, 
Chiara Chan, Baldouin Bee und 
Leander Aerni

The research about Museum Rietberg we did in a group of six 
consists of a booklet and two model photographies.
In a first layer, the rules for the booklet are rather simple -
everything we encountered is saved on a common folder, with 
a tag that orders it chronologically according to the time found. 
The books layout displays the documents in exactly this chrono-
logical order, leaving away page numbers and focusing rather on 
the specific tag for each drawing, photo, text or note. During the 
five weeks we had five conversations with an architect, an artist, 
an educator, a director and a PhD Candidate working both at and 
around Museum Rietberg. The transcripts of the conversations 
fit into the chronological order alongside the other documents. 
The research process becomes visible and the booklet provides 
an insight into how we prepared more and more intensively for 
each conversation in the days leading up to it.
In a second layer, all six of us wrote annotations as footnotes 
beneath every document. We added to what was there, referred 
to the other comments or shared our feelings towards the given 
document. This helped very much to digest everything we have 
found and read in this short time - to reflect.
In a third and final layer, we analyzed the annotations and con-
versations, determining the most frequently used words.
The most prominent words in the research are listed on the 
cover of the booklet with the respective references to the docu-
ments in which they appear. Which five documents contain the 
word „architect“, which ten contain the word „boundary“?
This allows new connections within the own research, which 
was very helpful for the start of designing the project.
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Redesigning Museums
Professur Adam Caruso
HS 2023
mit Maud Haas
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When we visited Museum Rietberg at the beginning of the 
semester, we encountered a beautiful park, villa architecture 
and precious objects. A very smooth, and perfect surface. At the 
same time we felt like voyeurists, consumers, not being able to 
understand more than that can be seen on the surface.
Therefore the behind, the backstage, started to interest us. 
Both in a metaphorical way, but too in a spatial sense. Today 
still, a large system of service spaces coexists next to, behind 
or beyond the representative exhibition spaces. This system of 
what are might called secondary spaces forms the base for our 
project. The beauty of these spaces lies in its dialectical nature 
of remaining invisible but still touching all the representative 
spaces. Thus they bear potential to make the façade, the face, 
the mask of the institution a little more porous and tangible.
Visualizing this idea, the phase drawing helped us locating, 
organizing and curating interventions for new relations between 
these two spatial systems.
PHASE 001 BORDER / BOUNDARY
The element that decides over invisibility and visibility, inaces-
sability and accessability, inaudibility and audibility. Boundary 
to us means a careful curation of division and unification. We 
located the most significant borders to imagine new thresholds.
PHASE 002 IMPROVE / RECOVER
We encountered many storage spaces that weren`t used in an 
efficient way. Recovering to us means valuing the given space 
and reorganizing it.
PHASE 003 REVALUE / RECOGNIZE
Found spaces are valued, recognized and given new life.
PHASE 004 EXPAND / GROW
As new activities are cultivated in the given spaces, they can 
grow, reach over the boundary and even appropriate exhibition 
space.
PHASE 005 CULTIVATE / CARE
The museum gives space, knowledge and ressources to nurture 
an ongoing process of negotiation, new approaches and recali-
brations.
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PHASE 000 PHASE 001 PHASE 002 PHASE 003 PHASE 004 PHASE 005

000 DISCOVER 001 BORDER 002 IMPROVE 003 REVALUE 004 EXPAND 005 CULTIVATE
001 BOUNDARY 002 RECOVER 003 RECOGNIZE 004 GROW000 ENCOUNTER 005 CARE

--- an administration office and empty screed rooms with faded wallpaper, which probably were 
former rooms of the villa staff - the facility manager told us - some are filled with old exhibition 
lamps --- --- an unused gallery which is filled with old empty showcases ---

--- above the dark room where the swiss masks are exhibited lies the gallery - not accessible for 
the museum visitor --- --- two curtains are placed around the gallery - one is a visible boundary 
which hides the user but lets light through - the other is a thick felt curtain for noise protection for 
one side or the other---

--- empty showcases of former exhibitions fill the gallery floor --- --- the vitrines are placed around 
the wall - the Museum provides space in case it is needed ---

--- --- --- the gallery leaves space for the hidden ritual of newkyd or another activity which likes to 
stay invisible ---

--- sometimes a visitor hears muffled sounds from behind the curtain --- --- sometimes there is a 
glimps of what is happening behind the curtains when the users decide to open them ---

---  sometimes visitors observe the kitchen staff disappear behind a door which camouflages into 
the grey wall --- 

--- there are two access points to the backstage of the museum one in the remise facade directly 
connected to a double helix staircase and one in the caffee which leads into the basement --- --- 
once a year the museum rietberg takes part in the open house zurich weekend and opens all 
secondary systems at once to give a look behind the scenes ---

 --- the basement contains a kitchen, offices, a boiler room, a cooling room, a cluttered storage, 
the shop storage and the former staircase from the first extension --- --- vaults, columns, 
vestibules are invisible behind racks and desks ---

--- through small openings the building technology gets a face --- --- a door and a screen are 
introduced leading the visitor to a room which lies above the inaccessible grotto of family Rieter 
maybe the central vestibule connected the basement with the grotto in the past ---

--- the current shop storage fills the room with half empty racks --- --- the objects are stored more 
efficiently to free the peculiar space in the basement ---

--- the basement at times gets connected to the museum spaces - the kitchen can be used for a 
dinner - a concert takes place in the former shop storage ---

--- over time, as the happenings establish themselves, the space grows  the screen is opened to 
a preparation room - the musicians or the dancer we saw on our first visit may need a wardrobe 
and backstage for  the performance---

--- more and more objects get restituted. At the same time, the archive of knowledge about them 
grows. The library grows into the exhibition space ---

--- both floors of the extension are surrounded by a L-shaped corridor that connects the 
exhibition spaces with the secondary spaces --- --- in the basement of the remise, we find on 
both floors a restauration atelier, a cleaning room and a storage connected by a double helix stair 
---

--- The existing doors that connect exhibition spaces to service rooms are concealed doors. They 
remain invisible --- --- A new sequence of openings is introduced reacting on what is behind, 
mediating the movements of the staff and the visitors ---

--- we find the identical programme on both floors of the remises basement --- --- Rearranging 
the given, we win three spaces. 2 cleaning rooms, 2 restauration ateliers, 2 storage rooms 
become 1 cleaning room, 1 restauration atelier and 1 storage room ---

--- In the basement of the remise, the cleaning, storage and restauration rooms are redefined --- 
--- cleaning becomes care, storage becomes knowledge and restitution becomes workspace ---

--- One stair of the double helix connects the spaces for the visitors - care, workshop and archive 
- the other connects the spaces for the staff - cleaning, restauration and storage --- --- thresholds,
doors and two galleries create views between visitors and staff. In front of the working spaces, 
bells create the opportunity for the visitors to get in contact with the staff ---

--- the museum is not only cultivating a traditional exhibition practice for visitors to consume - it 
also gives room for the unexhibitable and intangible --- --- it cares for the artists, staffs, visitors, 
researchers, performers and objects needs - both institution and individual negotiate their 
expectations and boundaries ---

--- the museum doesn't have to close in crisis to reopen with a solution to the problem --- --- it 
shows that it cares in comitting to vulnerability and accepting help from multiple perspectives---

--- the collection, which is exhibited and accessible all the time underwent only a few changes 
over the last years --- --- With newly introduced doors, the museum is able to curate the 
accessibility to a system of secondary rooms - in these spaces, objects and happenings may 
only appear once or reoccur in cycles ---

--- now the museums work is mainly published after it is done - the process is invisible --- --- the 
new facade towards the exhibition spaces makes the work visible next to the collection - visitors 
are invited to read about the work, take part in the production of knowledge, learn and practice 
the stored know-how of the museum ---

--- the institutions face is not one of the museum, but the entirety of the many actors cultivating 
and caring for the museum ---
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gallery above restauration atelier

facade towards exhibition spaces

facade of small spaces
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333%. - (P)re-Zu-rich (Research)
Professur Jan De Vylder
FS 2022
mit Delia Mathys und Sejjad Zameli

In the first few weeks, we developed a record of the building 
materials in the form of an Excel-list for each of the „ordinary 
houses“ from the previous semester and for a given reference. 
We were interested in the fact that basically all the components 
of a house are made from the same ingredients - water, sand,
cement, wood, stone, clay, iron, plastic. Their different com-
binations result in different elements of a house - for example, 
we find sand in both glass and concrete; clay in both brick and 
bathroom tiles. Our schemes illustrate exactly this, after we have 
made a quantitative recording of all materials. In one scheme 
per house, the basic ingredients are thought as clouds, which 
occur in different frequencies and combinations in each buil-
ding. Dismantling a house to its basic ingredients allowed us to 
recombine them in new and free ways in the following project.
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THINGS SUB-THINGS COMPONENTS INGREDIENTS SUB-INGREDIENTS LENGTH (m) WIDTH (m) HEIGHT (m) VOLUME (m^3) NOTES

Bricks Clay 41 0.15 2.8 17.22 4000 bricks
Clay
Water
limestone

Rendering Lime 2.7 42 0.02 2.268 0.02m thick layer on facade
Insulation Polystyrol 41 0.12 2.8 13.776
Cornice Boards Wood 23 0.25 0.02 0.115 230 boards (0.1x0.25x0.02m)
Wood Stand Wood 139 0.08 0.05 0.556 out of slats with section 0.08x0.05m
Plasterboard Plaster 23 0.07 2.5 4.025

Pigment
Binder
Water
Water

Clay
Water
limestone

Sand
Gravel
Pigment
Binder
Water
Water

Clay
Water
limestone

Sand
Gravel

Beams Wood 0.2 0.25 95 4.75 10 beams (0.2x0.25x9.5m)
Boards Wood 8.9 10.9 0.02 1.9402 boards with thickness 0.02m
Insulation Polystyrol 11.5 9.5 0.15 16.3875

Water
Clay
Water
limestone

Sand
Gravel

Insulation Polystyrol 11.5 9.5 0.15 16.3875
Parquet Wood 36 2 0.012 0.864 2400 parquet boads (0.1x0.3x0.012m)
Purlin (Pfetten) Wood 0.2 0.3 34.5 2.07 3 purlins (0.2x0.3x11.5m)
Rafter (Sparren) Wood 0.08 0.12 125.4 1.20384 22 rafters (0.08x0.12x5.7m)
Tiles (Dachziegel) Clay 506 0.25 0.01 1.265 3614 tiles (0.14x0.25x0.01m)
Boards Wood 66.6 1.9 0.01 1.2654 444 boards (0.15x1.9x0.01m)
Slats (Latten) Wood 9.775 0.04 1.08 0.42228 575 slats (0.017x0.04x1.08m)
Pillars Pergola Wood 0.15 0.15 4.6 0.1035 2 pillars (0.15x0.15x2.3m)

Water
Clay
Water
Limestone

Sand
Gravel

Handrail Steel 10.55 0.05 0.05 0.026375 handrail with diameter 0.05m
Water

Clay
Water
Limestone

Sand
Gravel

Handrail Steel 4.8 0.05 0.05 0.012 handrail with diameter 0.05m
PERGOLA STAIR Stone Steps Granite 1.68 1.5 0.1 0.252 7 steps (0.24x1.5x0.1m)

Wood 1.6 0.075 2.1 0.252 2 doors
Pigment
Binder
Water

Door-Handle Steel 0.1 0.03 0.04 0.00012
Wood 4 0.04 2.1 0.336 5 doors

Pigment
Binder
Water

Door-Handle Steel 0.1 0.03 0.04 0.00012
Water

Clay
Water
limestone

Sand
Gravel

Door-Handle Steel 0.1 0.03 0.04 0.00012
Sand
Stone
Soda

Wood 0.3 0.05 6.1 0.0915 section 0.05x0.05m
Pigment
Binder
Water

Shutter Wood 8.4 1.1 0.02 0.1848 12 shutters (0.7x1.1x0.02m)
Window-Handle Steel 0.1 0.03 0.04 0.00012

Sand
Stone
Soda

Wood 0.05 0.05 9.5 0.02375 section 0.05x0.05m
Pigment
Binder
Water

Shutter Wood 1.6 2.1 0.02 0.0672 2 shutters (0.8x2.1x0.02)
Winow-Handle Steel 0.1 0.03 0.04 0.00012

Sand
Stone
Soda

Wood 0.05 0.05 5.4 0.0135 section 0.05x0.05m
Pigment
Binder
Water

Grid Steel 0.09 0.01 0.8 0.00072 9 bars (0.01x0.01x0.8m)
Winow-Handle Steel 0.1 0.03 0.04 0.00012

Sand
Stone
Soda

Wood 0.05 0.05 1.8 0.0045 section 0.05x0.05m
Pigment
Binder
Water

Grid Steel 0.03 0.01 0.6 0.00018 3 bars (0.01x0.01x0.6m)
Winow-Handle Steel 0.1 0.03 0.04 0.00012

Sand
Stone
Soda

Wood 2 0.05 0.05 0.005 section 0.05x0.05m
Pigment
Binder
Water
Sand
Stone
Soda

Wood 5.4 0.05 0.05 0.0135 section 0.05x0.05m
Pigment
Binder
Water
Clay
Water

Toilet Seat Plastic
Cistern Plastic

Clay
Water

Hose Sealing TPE 0.015 0.015 1.25 0.00028125
Head Steel 0.1 0.03 0.04 0.00012
Faucet Metal 0.1 0.05 0.01 0.00005

Rigid Foam Plastic 1.7 0.7 0.1 0.119
Polystyrol Plastic 1.7 0.7 0.1 0.119

Curtain Plastic 2 1.7 0.002 0.0068
Clay
Water

Faucet Metal 0.2 0.05 0.01 0.0001
Potable Water Plastic PVC
Cold-water Pipe Plastic PVC

DRAINAGE High-temperature Pipe Plastic PVC
MAIN-PIPE Sewer Pipe Plastic PVC

Cable Sheating Plastic
Skinner Copper
Pipe Steel
Heater Cast Iron

Clay
Water

Clay
Water
limestone

Ceramic

Grout Cement

Ceramic

CeramicPan

CeramicBathtub

Glazing Glass

Frame

TILESSURFACES

SANITARY FACILITIES

WATER SUPPLY

ELECTRIC CABLE

HEATING

PIPES

SINK

SHOWER

TOILET

Glass

Frame
Paint

BATHROOM WINDOW

BASEMENT WINDOW

Frame
Paint

Glazing Glass

ROOF

Frame

WINDOWS STANDARD WINDOW

Concrete
Cement

BUNKER DOOR

DOORS

GlassGlazing

Paint

STAIRS

Cement
BASEMENT STAIR

Glazing Glass

Frame
Paint

Paint

Paint

PERGOLA WINDOW

Glazing

ENTRANCE WINDOW

Glazing

Glass

Frame

ENTRANCE DOOR

Paint
INTERIOR DOOR

Cement

Cement

Cement
Concrete

Concrete

Concrete

Paint

CEILING

Concrete
Cement

ENTRANCE STAIR

Concrete

KITCHEN WINDOW

Paint

ROOF

FLOORS

BASEMENT WALL

WALLS

FOUNDATION

FLOOR

EXTERIOR WALL

55 0.3 2.3

CementGrout

73 2.3 0.01

8.4 0.02 1.1 0.1848

0.864 2 1 1.728

1 0.15 2.1 0.315

11.5 9.5 0.15 16.3875

0.344 2 1.5 1.032

37.95

11.5 9.5

1 window

1 window

1 window

2 windows

3 windows

0.4 0.02 0.5 0.004

0.2 0.02 0.4 0.0016

1.6 0.02 2.1 0.0672

1.65 0.02 0.7 0.0231

Paint

INTERIOR WALL

23 0.02 2.5 1.15 0.01m layer of paint

0.01m layer of paint3.2 2.1 0.01 0.0672

0.3 32.775

1.679

Plinth

0.01m layer of paint8 2.1 0.01 0.168

1 toilet

19 0.05 0.01 0.0095

10.8 0.05 0.01 0.0054

3.6

2 sinks

280 0.1 0.01 0.28 2800 tiles (0.1x0.1x0.01m)

0.01m layer of paint

0.01m layer of paint

0.01m layer of paint

0.01m layer of paint

73.2 0.05 0.01 0.0366

0.01m layer of paint

0.01m layer of paint

1.6 0.6 0.05 0.048

0.01 0.002

10.8 0.05 0.01 0.0054

0.05 0.01 0.0018

4 0.05

0.01m layer of paint

1 door

1.8 0.02 0.3 0.0108

6 windows

m^3 TOTAL PIECES

Sand 13/16 73.125
Cement 2/16 11.25
Water 1/16 5.625
Sand 70% 0.20405
Lime 10% 0.02915
Soda 13% 0.0583
Steel 0.040385
Copper

4000 bricks
3614 rooftiles

Ceramic 0.328
Polystyrol 46.619
Rigid Foam 0.119
Plaster 4.025
Limestone 2.268
Granite 0.252

WOOD 14.28243
PAINT 3.1249 Pigment

Binder
Water

CLAY 19.093 Bricks 18.765

PLASTIC 46.738

STONE 6.545

CONCRETE 90

GLASS 0.2915

IRON 0.040385

PARKETT

FLOOR BEARING 
BEAMS FLOORING

LINOLEUM         
4.4 m^3 SOFT WALLS ROOF FLOOR DOOR 

THRESHOLD

SMOOTH INSULATION ROOF TREES WOOD                    
35.9 m^3

INTERIOR 
DOORS

POLYSTYROL 
36.8 m^3

CREAKING 
NOISE

WINDOW 
SHUTTERS

WATER SUPPLY PLASTIC TREES

PIPES PLASTIC FEELING AT 
HOME LIFE

MAIN PIPE PVC                   
0.165 m^3 PLASTIC EMOTION

SODA IRREGULARITY ENTRANCE PLASTIC

§

TREES BINDER § CHARACTER

LIGHT SODA BOTTOM ENTRANCES SHOWER CABIN SMALL 
WINDOWS PLASTIC TREES WARMTH BINDER CREATIVITY

DOUBLE 
WINDOWS INDIVIDUALITY

SODA GLASS                    
0.45 m^3 WATER DOORS

SAND BINDER FLOORS

WATER PAINT                   
5.04 m^3

WINDOW 
SHUTTERS

LIFE ALLROUNDER PIGMENT FACADE 

SAND WATER

WAER WATER BABY BLUE

WATER PIGMENT

WATER BRICKS                     
44 m^3 WALLS EXTERIOR WALLS NAPLES 

YELLOW

SAND CLAY INTERIOR WALLS WHITE

GREEN PLANT POTS PIGMENT APRICOT 
YELLOW

CYCLES WATER

WATER CLAY CLAY
DUSKY 

MADDER 
VIOLET

SAND CONCRETE 
36.4 m^3 LIFE § WATER SANITARY

STONE STONE CEMENT CERAMIC  4.55 
m^3 FLOOR TILES

EXTERIOR WALLS SLABS CLAY GROWTH FERTILITY SHINE CLAY

INTERIOR WALLS FUNDAMENT CLAY

CEILINGS PLASTER STONE STONE ROOF BEARING 1. FLOOR CEMENT STRUCTURE HARMONY HYGIENE

RENDERING SEASONS

CEMENT G

SUPPORT 
BEAMS HANDLES

FLOOR TILES CEMENT ALUMINIUM IRON ACCESS STRUCTURAL 
SUPPORT IRON STEEL TAP

BRICKWORK GROUT ROOF COVER IRON SCREWS

BATHROOM PROTECTION IRON OUTSIDE STAIR

KITCHEN NOISE WINDOW GRID

PIPING

WINDOWS
OPENABLE

GLAZING
STRIPES

OUTER
GLASSFACAD

E

ROOF WINDOWS

SODA
0.643 m^3

GLASS
4.946 m^3

SAND
3.462 m^3 SAND FREE

STANDING

WALLS WATER ENTRANCE 
DOOR FLAGS SLABS

SODA
OUTER

GLASSFACAD
E

DOUBLE
DOOR SAND INTERIOR

FLOOR
INTERIOR 

WALLS

WINDOWS
FIXED STONE MARBLE

19.544 m^3

SODA SAND ALTAR

GLASS TRANS- 
PARENCY WATER NATURE HISTORY DRAWING DIVINITY TABLE

OUTSIDE LIGHT HOPE PRESENCE HOPE COLOURED
GLASS STONE ROME 45 DEGREES

INSIDE ATMOSPHERE HEAVEN CELEBRATION SAND EAST MENSA 
DOMINI SACRIFICE BLOOD SYMBOLISM

CLOURED LIFE ORA ET 
LABORA STONE GOD ALTAR 

KISS BODY BELIEVE

WATER TRADITION PRAY ADORATION WOOD JESUS

WHITE FOUDATION STONE ALTAR TREES NAILS SACRIFICE 
DEATH

CHRISTEN
åDOM

OUTER
FACADE

SAND
348.570 m^3 FLOORS CANDLES TABLE FLOWERS TREES CROSS HISTORY HORIZONTAL

VERTICAL

WALLS WATER WATER
26.813 m^3

CONCRETE
429.009 m^3

CEMENT
53.626 m^3 STONE FRANKIN

CENCE
MENSA
STIPES BOOK RELIGION GOD - 

HUMAN

INTERIOR
WALL PIGMENT PAINT

1.072 m^3 WATER CLAY NAILS NAILS STONE TREES BIRTH

WHITE BINDER BEAMS WATER CEMENT MUSIC

BROWN CEMENT MARBLE
SLABS SERMON

PIGMENT CLAY CEMENT FLOOR TO FOLD
HANDS TO WAIT TO SIT TREES PRAY CHURCH 

SERVICE

PIGMENT BINDER INTERIOR
WALLS

GROUT
11.409 m^3 TO PRAY TO SING TO

 ACCOMPANY
BENCH

3.300 m^3 HIERARCHY

CLAY FLOWER
POT

LIVE
DEATH WALLS OUTER

FACADE TO LISTEN TO KNEEL WOOD 3.300 m^3 CONFESSION RENTING

FABRIC PAINT TILES WATER CLAY FERTILITY CYCLE BATHROOM BRICK
WALL TO PRAY

TO 
CONCEN

TRATE
BIBLE BOOK CHOIR ATTEND

PAINTING CLOTH LIGHT SYMBOLISM BATHROOM CERAMICS CLAY EARTH
HEAVEN TILES PILLOW RESERVATION

COLOURED 
WINDOWS HISTORY TRADITION WHITE SANITARY CLAY SEASONS WHITE 

PLANTS LOADBEARING FRAME

ART MEANING SINK TOILET 
PAN

BRICKS
32.2 m^3

10071 Pieces
PURITY OUTER

FACADE WINDOW

INSULATION WALLS OUTER 
FACADE COLOUR IRON PILARS DOOR FAUCET

OUTER
FACADE

POLYSTYROL
5.6 m^3

INTERIOR
WALLS BRICK WALL IRON STEEL

42.681 m^3 SANITARY SINK

PLASTIC PLASTIC SILICONE
1.12 m^3

REINFORCING
MESH ROOF HEATING 

PIPES

PLASTIC OUTER
FACADE IRON IRON OUTER

FACADE
RHOMBUS

PLATES

FRAME INTERIOR
DOOR FRAME PRIMER

COAT
UPPER
COAT WINDOWS IRON INTERIOR 

WALLS
SUPORTING

BARS BEAMS

ENTRANCE
DOOR WINDOW PLASTIC INTERIOR

DOOR

OUTER  
GLASSFACAD

E
LEGS

SEALING ENTRANCE 
DOOR FRAME IRON IRON

PVC
0.043 m^3 PLASTIC ALUMINIUM

1.912 m^3 IRON

PIPES ROOF HANDLE IRON

DRAINAGE WATER 
SUPPLY STRIPES DOOR

MAIN PIPE TOP LAYER WINDOW

BRAND
WALL

WALL RENDERING TILES SEPARATING 
WALL

SEPARATING
WALL WALL ROOF

STONE PLASTER RENDERING

LIGHT BATHROOM SURFACE ROOF ROOF

STAIR SLABS DOOR

SAND NATURSTEIN
0.1125 m^3 STONE STONE HANDLE

WINDOW 2 INTERIOR 
WINDOW

COLD 
FEET

MESSING
0.001 m^3 IRON

WINDOWS GLASBAUSTEI
N

TWO 
PARTIES ROOF

STAIR
SCHWELLENS

CHUTZ

COLOURED DOOR SODA
0.309 m^3

GLAS
2.3772 m^3

SAND
1.664 m^3 SAND SAND WALLS BLECH

SMALL
WINDOWS WATER SAND STONE STONE LIME

0.238 m^3 RENDERING IRON ALUMINIUM
0.572 m^3 ROLLLADEN

 INTERIOR
WALL

SOUND OF 
THE 

NEIGHBOURS
KELLER LIVING 

PARALLEL FLOOR 2 SOCKEL IRON

VIEW SEPARATING 
WALL BRANDMAUER FLOOR 1 STONE RENDERING ROOF

CONNECTION
TO

OUTSIDE
SODA TO 

OBSERVE
BIG

SURFACE STAIR 2 FACADE WALLS SAND
122.919 m^3 FLOOR STONE GRAVEL

5.712 m^3 WALL FLOORS IRON

WATER STAIR WATER
9.355 m^3

CONCRETE
153.116 m^3

CEMENT
18.911 m^3 ROOF BEWÄRUNG STEEL

0.263 m^3
BATHTUB

POROUSITY STAIR 1 ROOF FOUNDATION CLAY IDYLLE PIPES FRAME FAUCET IRON

BRAND
WALL SHUTTER SOCKELWAND CEMENT HEATING DOOR

KELLER CUPPER

INTERIOR
WALL FRAME WATER PLATTEN

FUNDAMENT IRON CABLES

FEELING
AT

HOME
WALLS WINDOWS WATER CEMENT SEPARATING ELECTRIC

CABLES

DIFFERENCE PIGMENT PAINT
6.632 m^3 WATER

NOISE 
OF 

NEIGHBOURS
CLAY MAUER

ZIEGEL

FACADE BINDER DOORS ENTRANCE CEMENT CEMENT INTERIOR
WALLS FLOOR

INTERIOR BLUE WATER CLAY LIFE GROUT
1.831 m^3 WALLS TILES TREES SPANPLATTEN

PIGMENT OUTSIDE
INSIDE BATHROOM CERAMIC CLAY BATHTUB KITCHEN WOOD

8.378 m^3 DOORS

HAPPINESS BINDER TILES SANITARY TOILETPAN
OWN

LITTLE
WORLD

TILES VOLLHOLZ

IDENTITY BLUE KITCHEN SINK CLAY RIGID FOAM
0.119 m^3 BATHTUB DOORFRAME TREES

RED SHUTTER WHITE KELLERWALL BRICKS
1527 ORDINARY PLASTIC TREES

SMALL BRICKS INTERIOR 
WALL BRANDMAUERN FACADE TRITTSCHALL

DÄMMZNG

SAND
LIME

BRICKS
WALL PLASTIC PLASTIC ARTIFICIAL

SOCKELWALL POLYSTYROL
53.525 m^3 INSULATION

FLOOR PLASTIC

FLOOR
TRITTSCHALL

LOW
COST

PIPES WATER PIPES

FOUNDATION PLASTIC PVC
3.032 m^3

ROOF INSULATION ELEMENTS WINDOW

WINDOWS DOOR

FRAME HANDLE

HEATING

CREAKING S CAST
IRON HEATER

TREES LANDSCAPE IRON HEATING

INTERIOR
WALLS CREAKING < SCREWS PIPES

WOOD STAND WALLS NATURE COLD IRON STEEL
0.040385 M^3 DOOR-HANDLE

PERGOLA
STAIR

ENTRANCE
DOOR IRON STAIRS WINDOWS DOORS

GARDEN FLOOR INTERIOR
DOORS TREES HANDRAIL GRID

GRANITE
0.252 M^3 x CEILING FLOORS DOORS TREES IRON WINDOW-HANDLE

ARBOR STONE WOOD
14.28243 M^3 TREES

SUMMER WINDOWS ROOF RAFTER PILLARS
PERGOLA ALIVE STRUCTURE JOINTS WINDOWS

PATH STANDARD
WINDOW PURLIN BOARDS IRON SMALL PARTS SUPPLY INFRA

STRUCTURE

KITCHEN
WINDOW

PERGOLA
WINDOW

BATHROOM
WINDOW SLATS SODA PLASTIC

STONE BASEMENT
WINDOW DRAINAGE WATER

SUPPLY PVC PLASTIC

WALLS STONE ENTRANCE
WINDOW TRANSLUCENT SODA PIPES PLASTIC PLASTIC

EXTERIOR
WALL

LIMESTONE
2.268 M^3 STONE GARDEN OPACITY BATHROOM

WINDOW MAIN-PIPE ARTIFICIAL v PLASTIC

RENDERING STONE SAND SODA BASEMENT
WINDOW

WINTER
JACKET

POLYSTYROL
46.619 M^3 WALLS EXTERIOR

WALL

PLASTER
4.025 M^3 ALPS STONE SAND GLASS

0.2915 M^3
ENTRANCE

WINDOW INSULATION

WALLS SAND WATER WINDOWS STANDARD
WINDOW CEILING FLOORS

INTERIOR
WALL

PLASTER
BOARD BASEMENT V BUNKER KITCHEN

WINDOW
PERGOLA
WINDOW © BINDER FLOORS

MASSIVE CEMENT STONE WALLS SAND DOORS BUNKER BASEMENT  PERGOLA
WINDOW

STANDARD
WINDOW

CEMENT CONCRETE
90 M^3 STAIRS ENTRANCE ALLROUNDER HANDRAIL KITCHEN

WINDOW

CEMENT CLAY WATER FLOORS WATER LIFE STAIRS BINDER WINDOWS ENTRANCE
WINDOW

BASEMENT
WINDOW

CONNECTING CEMENT FOUNDATION FLOOR WATER PAINT
3.1249 M^3

BATHROOM
WINDOW

WATER WALLS PIGMENT DOORS ENTRANCE
DOOR

MIXTURE WATER BASEMENT
WALL

INTERIOR
DOORS

CEMENT EARTH WATER

KITCHEN GROUT CLAY WATER SOLID PIGMENT

TILES WALLS CLAY OUTSIDE LIQUID FAVOURITE TASTE

BATHROOM EXTERIOR
WALL INSIDE KITCHEN COLOUR

MODULE CLAY BATHROOM TILES WATER

CLAY CERAMICS
0.328 M^3 SPECTRUM SELF

FULFILMENT

SEPARATION SANITARY SINK

ROOF CLAY CLAY TOILET

TILES BRICKS
18.765 M^3 BATHTUB

WALLS

EXTERIOR
WALLS
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333%. - (P)re-Zu-rich
Professur Jan De Vylder
FS 2022
mit Delia Mathys und Sejjad Zameli

Albisriederdörfli, “a place where 5`000 of 23`000 inhabitants 
play village with each other” – as an elder man told us on one of 
our walks.
The atmosphere of a village indeed is anchored in this place – 
traces of small-scale companies, production and semi-timbered 
farm houses with big roofs give us this impression.
The idea of a productive living together in a way got a bit lost 
with many garden-city movement developments around Albis-
riederdörfli in the early 20th century, which lead to a change in 
living together. Not anymore many people, that live under one 
big roof, but separate families living under several small roofs.
The Lyrenweg settlement, our context, is one of these develop-
ments.
In our housing we have the claim to bring this almost forgotten 
idea of Albisriederdörfli – living together under one big roof – 
into the Lyrenweg. Creating a productive togetherness.
Under our roof, we address 3 generations, 7 beds for the elderly, 
7 beds for families and 7 beds for students.
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333%. - (P)re-Zu-rich
Professur Jan De Vylder
HS 2021
mit Belma Ahmetovic und Gokulan 
Manoharan
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We start to observe a house, an ordinary house. We don`t know 
how it looks inside, but we will find out by creating our own 
narrative for this house. The plans evolve out of our imagina-
tion. The journey of this semester can begin.
After developing the narrative and studying a given reference, it 
is about refurbishing the ordinary house of  our protagonists and 
building a new house on the plot next to it.
Belma, Gokulan and I focused on the relationship between 
„house“ and „garden“, inside and outside and how we can blur 
this border. In my refurbishment, I open up a quarter of the 
house to bring the garden to the basement. In our new house, we 
detach rooms from each other, to place them as clusters in the 
existing garden.
We thought the new-build and re-build plot as one garden with 
living in between or as one house with garden in between.



 
The house stands out in its neighborhood. 
Big garden, 
many plants, 
flowers of all colors. 
An accumulation of handcrafted and collected objects grace the garden, 
forming small places. 
The house is a shining, a radiant, 
a friendly outsider. 
A jewel in the middle of the city, 
as the owners name their universe. 
They like to collect. 
They like to treat their garden like their living room, 
they like to treat their living room like their garden. 
The borders of inside and outside are blurred. 
Pipes that collect the rainwater on the outside, 
come inside to water the plants. 
Plants grow beyond the walls of the house. 
The cat`s ladder continues its path in the house, 
bringing her from room to room or 
from drawing to drawing. 
The place is appropriated physically, 
by a very particular way of living, 
an organized mess. 
This particular way of living, 
distinguishes the house from its neighborhood, 
but at the same time is slowly starting to 
change her point by point. 
Appropriation is visible. 
The owners treat their plot, their garden, their house 
in a playful way. 
They do what they like to do, 
their house is their playground. 
 
Look how they lay the pipes, 
to bring the garden inside. 
Look how they start to paint the basement pink, 
because they don`t like the white walls anymore. 
Look how they sit on pipes, 
instead of chairs while eating dinner. 
Look how they left the attic in the cat`s paws, 
enabling her to create her own paradise. 
 
A colorful world, 
whose parts are interconnected, 
forming structure, 
forming rhythms, 
forming an organized mess. 
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developing a narrative
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studying a reference, the weekend house by Office KGDVS refurbishing the house of our protagonists
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building a new house on the plot next to the refurbished house
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Ein städtisches Quartier im Poblenou
Professur Andrea Deplazes
FS 2021

Portfolio / Simon Zimmermann / städtisches Quartier

The block we are looking at is located in a rather lifeless en-
vironment in the eastern part of Poblenou, Barcelona. There`s 
little public space or places to stay. I want to create alleys and 
squares - room for interaction and a vital city-atmosphere.
The project subdivides itself into neighborhood-units, which are 
accessed through shared intermediate areas. A neighborhood-
unit contains private living-units and shared studios, where the 
people are working side by side. The column-grid of the steel-
skeleton-structure enables flexibility in forming these shared 
spaces. Grading the project into smaller neighborhoods creates 
orientation and a layer, which is between „house“ and „block“.
At the corners and edges, the project refers to its surrounding 
area. In the north, it captures the Eixample torn up by the 
skyscraper with a square. At the eastern corner, it forms a small 
square like its neighbors. With buildings that are not part of a 
neighborhood-unit, the project points to the crossroads at the 
southern and western corner.
I hope that these reactions are quality-bringing for both inhabi-
tants of my project and people that live nearby; and maybe bring 
something to the place, that is still missing.
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Das architektonische Labyrinth
Professur Andrea Deplazes
HS 2020

Auf unserem Weg durchschreiten wir abwechs-
lungsweise hohe, dunkle Hallen und korridor- bis 
platzartige Patios. In den Hallen erleben wir ein 
aus dem perforierten Sichtmauerwerk entstandenes 
Lichtspiel. In den Patios begegnen wir quadrati-
schen Öffnungen, welche einen Einblick in einen 
anderen Hof gewähren. Waren wir in diesem Hof 
schon, oder werden wir ihn erst noch betreten?
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ParisKrokis
Skizzen (eine Auswahl)
HS 2022

Immer wieder beginne ich Skizzenbücher - meistens höre ich 
irgendwann auf zu zeichnen. Ohne wirklichen Grund nimmt 
die anfängliche Motivation ab. Ich wollte nicht, dass mir das 
während meines Austauschsemesters in Paris passiert und gab 
mir darum klare Regeln für mein Skizzenbuch. Das Format des 
Buches war A6, ich nahm immer den gleichen Fineliner und 
ich zeichnete nur kleine Karten von Orten, an denen ich gerade 
verweile. Dieses Regelwerk half mir, über die gesamten fünf 
Monate immer wieder Skizzen zu machen. So entstand ein Atlas 
dieser Miniaturkarten meiner Zeit in Paris, welche sehr stark mit 
meiner Erinnerung verknüpft sind. Schaue ich eine an, bin ich 
gleich wieder da und zeichne.
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A2
Vertiefungsarbeit (eine Auswahl)
Professur Karin Sander
FS 2023

Verglichen mit den Skizzen aus Paris ist diese Arbeit von letz-
tem Frühling in der Herangehensweise das komplette Gegenteil. 
Die einzige Konstante war das Format A2, Graphitstift, Tusche 
und Pinsel. Was ich zeichne und was am Ende des Semesters 
rauskommt war nicht definiert. Definiert war, dass es um das 
Zeichnen an sich geht. In meinem Zimmer entstanden dutzende 
Zeichnungen. Ich versuchte mich zu erinnern, zu erfinden, zu 
iterieren, ich radierte, verwischte, riss und schmierte - wahr-
scheinlich war ich dem Zeichnen noch nie so nahe wie während 
dieser Arbeit.
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Alltagskompositionen - fotografiert 
und gezeichnet (eine Auswahl)
Professur Karin Sander
HS 2020
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Die Mandarine in der gleichfarbigen Liftkabine oder das Zusam-
menspiel von Lappen und Putzhandschuh. Jeden Tag stellen sich 
mir Situationen ein, an denen ich gefallen finde. Sie berühren, 
inspirieren und regen an.
Mich durch zwei unterschiedliche Medien mit diesen Momen-
ten auseinanderzusetzen, steht im Zentrum der Arbeit. Foto-
grafie und Zeichnung des Gesehenen in der Gegenüberstellung. 
Unmittelbar, nachdem ich auf den Auslöser der Analogkamera 
gedrückt habe, skizziere ich. Zweimal nacheinander geschieht 
die Aufnahme oder das Festhalten desselben auf unterschied-
liche Weise.
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Renderings
Blender
FS 2023-

Vor einem Jahr begann ich mir in einem entwurfsfreien Semes-
ter Blender beizubringen. Vor Allem interessieren mich hybride 
Renderings aus 3d-Modellen und Fotografien. Es wurde zu einer 
Freizeitbeschäftigung, durch Blender mit der Realität zu spielen. 
Plötzlich bekommt das Stellwerk an der Duttweilerbrücke einen 
Nachbar, das KKL in Luzern wird um ein kleines Bürovolumen 
erweitert oder der Bahnhof Hardbrücke wird mit Mobiliar aus-
geschmückt. Die Renderings poste ich auf einem Instagram-
Kanal, welchen ihr auf dem unteren Link findet.

https://www.instagram.com/2two2000/
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